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art be of a commonplace nature or of that kind 
which breathes the mystery and awe of prophetic 
things from the vault of the Sixtine." 

The betterment of man, the progress of civiliza- 
tion is just as much in need to-day of the help the 
great artists can give it to destroy selfishness, 
cruelty, vulgarity and undermining bestiality — 
which always follows in the wake of an excessive 
individualism — as it ever was. If art need be no 
longer an engine of the church, it can be an engine 
of modern society. This modern society is now 
only in a state of becoming. But it will soon be born 
into a definite shape with a definite aim and then 
the leaders will again need art as an engine, as a 
lever, as the church still uses it to raise life onto 
an ever higher plane. Then the present art-for- 
art's-sake artist, now devoid of faith in the wonder- 
ful future of man, satisfied now to putter about in 
the barnyard of art, will once again use his talent — 
not to serve any art sect or narrow church — but 
Humanity itself ! 

The third important element in the conception of 
a subject is — Expressive Force. That is to say: 



Shall the work be powerfully and dramatically 
expressive or merely mildly and decoratively 
expressive? 

For example: "The Last Supper" painted by 
Raphael is the least expressive of the possibilities of 
the subject, the least dramatic, the least stirring of 
the emotions; Ghirlandajo's is more expressive; 
Tintoretto's still more; Del Sarto's still more; and 
Leonardo's most of all, and makes all the others take 
a lower rank — in Force of Expression. 

Now, these three elements of the way of conceiv- 
ing of a subject — Originality, Beneficence of Char- 
acter and Expressive Force must be considered 
at the very beginning of the artist's travail in h^is 
effort to produce a great work of art on a giv«si 
subject. And upon this depends the measure of his 
success — assuming that he has perfect command of 
the means of artistic expression. 

When he has those three elements determined 
upon, he begins the real labor of expressing his sub- 
ject — by means of Composition, Expression, Draw- 
ing, Color and Technique. 

I will treat of composition in my next article. 

F. W. Ruckstuhl 



THE PRAYER OF THE WOMEN 



Mary of Sorrows and Mother of Tears, 

By the Cross on Calvary, 
By the thong, and the thorn, and the Roman spears, 
Pray to the wounded Christ who hears — 
Pray for the women of all the years 

Who crossed Gethsemane! 



Mary of Mercy and Mother of Pain, 

When you tell your rosary, 
There are beads for the souls of the brave men slain, 
Beads for the crime of kings and Cain, 
Beads for the women who*Wept in vain, 

Impotent agony! 



Mary of Heaven and Mother of God, 

When the world is shadowy 
With the weft of the night o'er the bloody sod, 
You, who have bowed beneath the Rod, 
Pity the women whose feet have trod 
The path to Calvary! 

Kadra Maysi 




